INTERNATIONAL DESIGN COMPETITION FOR THE OPEN SPACES
OF THE BERNARDINE MONASTERY COMPLEX IN LVIV/UKRAINE _ documentation

MDXHAPOHWiA KOHKYPC NPOEKTIB OBJIALUTYBAHHS BIAKPUTUX NPOCTOPIB KOMMNJEKCY

BEPHAPAMHCbKOr0 MOHACTMUPA Y NbBOBI/YKPAIHA _ nokymeHTauis
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FOREWORD

The rehabilitation and renovation of the open
spaces in our historical inner city is one of our
major priorities. In order to bring fresh ideas
on how these spaces’ historical qualities
could be preserved and at the same time be
revitalized for the use of 21st century citizens,
an international competition was launched
for the design of a series of unique intercon-
nected outdoor spaces in and around the 17th
century Bernardine Monastery in the histori-
cal old town. The competition succeeded in
arousing considerable local and internatio-
nal interest, and the submissions provided
us with much food for thought not only about
these particular public spaces but also about
the potentials and future of our city.

The information about the competition and the descriptions of the prize-winning
and other projects presented in this documentation will, | am sure, be of great
interest to all who have a concern for cultural heritage and the UNESCO listed
historical city of Lviv.

Andriy Sadovyy
Mayor of the City of Lviv

BCTVYN

OHOBMEHHA FPOMAaACbKOro MpPOCTO-
py B ICTOPWUYHIN YacTWUHI MiCTa Hane-
HWUTb [0 HALLUMX OCHOBHUX MpiopuTe-
TiB. 3 METOI0 MOLLYKY HOBMX i€ LLioa0
36eperKeHHA ICTOPUYHMX XapaKTepumc-
TWK LbOro NMPOCTOPY | BOAHOYAC MOro
peBiTanizauii AnA BWKOPUCTaHHA Y
XXI cToniTTi, 6y/10 OrosioLleHo Mir<Ha-
POOHUIA KOHKYpC i3 06MaLITyBaHHA
HW3KM YHIKaNbHWUX BIAKPUTUX MPOCTO-
piB  Komnnekcy  bepHapAauHCcbKO-
rO MOHACTUPA B ICTOPUYHOMY LIEHTPI
MicTa. KOHKypC BWK/MKaB 3HayHe
3aliKkaBneHHA AK y J1bBOoBI, TaKk i 3a
MOro Meramu, a mnodaHi MpoeKTu
CMOHYKann J0 po34yMiB He nuLle Mpo
Lier rpoMafcbKuin MpocTip, ane i npo
roTeHLian i ManbyTHE HaLLOro MicTa.

A nepekoHaHuWi, Lo iHdopMaLlia Mpo
KOHKYPC Ta OMWCK NMPOEKTIB-YYaCHWKIB
Ta MepPeMOXKLIB 3aLiKaBUTb YCiX, XTO
MEePeNMaETbCA KyMbTYPHOIO cnagLum-
Holo Ta 3aHeceHnM go cnucky OHECKO
ICTOPUYHUM LIeHTPOM MicTa JIbBoBa.

Angpin CagoBui,
MiCbKMI1 ronoBa JlbBoBa
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KOHKYPC

Y 2010 poui 6yB ycnillHO NpoBegeHUi
MIXKHaPOOHUIA apXITEKTYPHUIA KOHKYPC
AnA  obnaliTyBaHHA  FPOMaAChbKOro
MpOCTOpY MiClb, MOBA3aHUX 3 €BPEN-
CbKoto icTopielo y JlbBoBi. CnigoM 3a
HVM y 2012 poLii opraHi3oBaHo LLe 0AuH
KOHKYPC, LU0 CTOCYBaBCA BIOKPUTUX
AINAHOK KoMMeKcy BepHapAuHCcbKoro
MOHaCTVPA B ICTOPUYHOMY LIEHTPI MiCTa.
Lo yyacTi y KoHRypCi onycKanmcaA apxi-
TEKTOPW, NaHALAdTHI Ta iHLLI AM3aiHe-
pu (BT. Y. CTyOeHTI) 3ycboro caiTy. [ofa-
Hi H3 KOHKYPC MPOEKTM OLLIHIOBAJIO HYpI,
[0 CKnagy AKOro BXOAWN NpeaCcTaBHU-
KW 3i J1bBOBa, YKpaiH Ta 3-32 KOpOOoHY.

Binblwictb  ANAHOK  rpoMaAcbKoro
MPOCTOPY B ICTOPWYHIl 30HI MicTa 36epe-
I CBOK MEPBUHHY CTPYKTYPY i BOJIO-
LiloTb  MpVBabMvMBYMKM  MPOCTOPOBMMM
AKocTAMK. OfiHaK CTaH Barartbox Takux
TEPUTOPIN HE33J0BINBHUM; Ti M FpoMad-
CbKi 30HW, LLIO 3HaXOOATLCA B KpaLLoMy
CTaHi, 3a3BM4alt He MOKa3yIoTb MOBHICTIO
CBilA MOTeHL{ian 3a paXyHOK HermpaBusIbHO-
ro MaHyBaHHA, He HalKpaLLIoro Au3ai-
Hy Ta 3Py4YHOCTI O1A MELLUKaHLIB MiCTa.
[NoKpaLLieHHA 6naroyCcTpoto Lnx OinAHOK
€ Oyr<e BarMBUM ON1A AKOCTI HUTTA,
0COBMMBO Lie CTOCYETLCA LLibHO 3aby-
[AO0BaHOro CepefdMICTA, Oe TPOMafChKi

THE COMPETITION

Following the success of the 2010 International Design Competition for Sites of
Jewish History, which dealt with public open spaces in Lviv, another was organized
in 2012 for the Design of the Open Spaces of the Bernardine Monastery Complex
in the historical inner city. The competition was internationally open to architects,
landscapists and designers, including students, and their anonymous submissi-
ons were to be assessed by a panel of local, national and international jurors.

Most of the public spaces in Lviv's historical quarters are original to the city's
medieval structure and have attractive spatial qualities. However, many are in a
poor or mediocre state of repair, and those that are better maintained often fail
to meet their full potential in terms of layout, design and facility. Improving the
amenity value of these spaces is crucial to living conditions in the city, especially
in the dense city centre, where they are often the only outside spaces available to
residents. In order to address and raise awareness of this issue, it was decided
to hold an international competition which would show how ideas from national

and international architects and designers could re-imagine these spaces and
revitalize their role in the life of the city. The chosen site for the competition, the
Bernardine monastery complex, contains a number of such public open spaces
at the southern edge of Lviv's historical old town.

In February 2012, a public meeting was held to inform stakeholders about the
planned competition. Examples of approaches to historical and religious sites
in other countries were presented, and the meeting discussed the potentials of
the monastery’s open spaces. In March 2012, residents and owners of adjacent
properties were interviewed on their likes and dislikes of the current site, and were
further informed about the competition.

In June 2012, the competition brief was authorized by the City Council, and a call
for entries was published in architectural, landscape and urban planning journals
worldwide. 160 potential competitors from 34 countries registered for entry. By
October 8th, the closing date for submissions, 30 projects had been received.




MO € EAMHVMMM BIOKPUTUMU 30Ha-
MW, 0O AKWX MELLKaHL MaloTb BiflbHU
poctyn. [InA po3BA3aHHA Liiei npobnemm
MPUMHATO piLLIEHHA MPOBECTM MiMKHApOa-
HUIA KOHKYPC, LLIO MaB Ha METi MoKasaTi,
AK iael YKPaIHCbKWX Ta 3aKOPA0OHHMX apXi-
TEKTOPIB Ta OM3alHEPIB MOMYTb Mepe-
TBOPUTM 3BUYHMIA FPOMAACHKMIA MPOCTIP,
OMKMBUTM MOrO | MOKa3aTu Moro posb Yy
WUTTI MicTa. OBpaHa KOHKypcHa OinfAH-
Ka — KoMmmnekc bepHapanHcbKo-
rO MOHaCTMPA — CKMAA3ETECA 3 HU3KM
TaKUX FPOMAZACHKMX BIAKPUTUX MiCLb Ha
NIBAEHHIN MEXKI ICTOPUYHOIO CEpeMICTA.

Y niotomy 2012 pory Bigbynmca rpoMag-
CbKi CIyXaHHA, Ha AKWX FPOMaCHKICTb
JlbBOBa MOIHGOPMYBanM MpPO  MfaHM
LLoOo  MpoBedeHHA  MirKHApOoOHOro
KOHKypcy. Ha 3ycTpivi 6yno npeactassne-
HO pi3HI Migxoan 4o MiCUb ICTOPUYHOI Ta
peniriiHoi Barv B iHLLUMX KpaiHax, i Bigby-
N0CA 0BroBOPEHHA MOTEHLjany BiaKpW-
TUX MPOCTOpPIB MOHACTUPA. Y 6epe3Hi 2012
POKY 3A4IMCHEHO OMUTYBaHHA MELLIKaHLYB
i BMacHWKIB mpunernmx GyamHKIB LLoao0
IXHBOrO CTaBfIeHHA OO0 AiNAHKM y Terne-
piLLHBOMY CTaHi. KpiM Lboro 6yna Haga-
Ha OeTanbHiLLa iHbopMaLLifi PO KOHKYpPC.
Y yepsHi 2012 poKy JIbBIBCbKa Micb-
Ka pafda 3aTBepamnia KpuTepil KOHKYp-
CY, @ B apXiTEKTYPHMX, NaHAWAGTHUX Ta

MicTOByaiBHUX Yaconmcax PisHWX KpaiH
CBiTY OMyb6MiKyBanM OrofioLleHHA Mpo
NPUMHATTA 3aABOK. [10 y4acTi B KOHKYPCi
3apeectpyBasnoca 160 noTeHUiMHMX y4Yac-
HUKIB 3 34 KpaiH. CTaHoM Ha 8 HKOBTHA
(KiHLEBY OaTy nModaHHA pobiT) opraHisa-
TopaM HagjnLno 30 MPoeKTIB.

3acigaHHA MirkHapoOHoro Kypi Bigby-
N0CA 26 HOBTHA, @ Pe3yNsTati KOHKYp-
Cy OroflocuiM Ha Mpec-KoHdbepeHLii 27
YKOBTHA. Y KOHKYpCi BiA3HaYeHO YOTU-
pU  MPOEKTU-TIEPEMOMLY, L0 Hagin-
Wwnn 3 YropumHn, YkpaiHu, HimeuduHn
Ta PymyHil. 3aranoM KoHKypcHi poboTu
Haginwm 3 13 pisHnx Kpai. A wrpo-
Koi rPOMaICLKOCTi poboTn bynn BUCTaB-
NeHi 3 27 ®oBTHA o 25 nuctonana 2012
poky B ETHorpadiyHoMy Myszei y J1bB0BI,
3a agpecoto Mnoua PrHok, 10.

HoHKypC | BMCTaBKa MPOEKTIB Manu

Ba/iMBe 3Ha4eHHA AK OJ1A3 LLIl/IpOHO'I'

FPOMAfCHKOCTI, Tak i AnA ¢axiBuiB i
CTYOEHTIB-apXITEKTOPIB.

15 nmucTonaga y4YacHWKM 3 YropLumHu,
aBTOPU MPOEKTY, LLIO Mepemir, npeseH-
TyBajIM CBOWO PO6OTY MpeacTaBHWMKaM
MiCbKOI aAMIHICTpaLi Ta npecw. Lle ctano
MepLLIMM KPOKOM A0 peani3aLlii MPOoeKTY.

KoHKypc 6yB opraHizoBaHui 3a NigTpyM-
KW PI3HWX AerapTaMeHTiB Ta ynpaBniHb

The international Jury met on October 26th, and the results were announced at a
press conference on October 27th. There were four awards, and they were given
to entries from Hungary, Ukraine, Germany and Romania. All the submissions,
which came from 13 different countries (Belgium, Bulgaria, Canada, Czech Repub-
lic, Germany, Hungary, India, Portugal, Romania, Serbia, UK, Ukraine, and USA),
were publically exhibited at the Ethnographical Museum, No. 10, Market Square
Lviv, from October 27th until November 25th 2012.

The competition and the exhibition received considerable attention from the lay
public, and from professionals and students.

On November 15th, the winners of the first prize, who were from Hungary, presen-
ted their project to representatives of the city administration, the City Council
and the press. This was a first step towards a working cooperation leading to the
project’s realization.

The competition was co-organized and supported by various city administration
departments (lhor Chernyak, Vasyl Kosiv, Maryana Moroz, Mykhaylo Moroz, Lilia
Onyshchenko-Shvets, Yuriy Petrash, Viktor Petsukh, Andriy Shulyar, Natalya Vovk),
by the Center for Urban History of East-Central Europe (Nadya Drozhzhyna, Sofia
Dyak, Ben Kern, Iryna Kotlobulatova, Maryana Maksymyak) and the Ukrainian-
German cooperation project “Municipal Development and Rehabilitation of the Old
City of Lviv" (Mariana Boryk, Orest Chuguievets, Iris Gleichmann, Hanna Mishchenko,
Tetyana Strashevska, Lenka Vojtova, all from the project's German partner, the GIZ).

Special thanks go to Oles Dzyndra of the Museum of Ideas, Roman Mohytych of
the ,,Ukrzachidproektrestauratsiya“ Institute and Armin Wagner of the GIZ for their
support in the development of the competition brief; to Oleksandr Kozarenko of the
Lviv National University School of Culture and Arts for providing venues for public
meetings; and to Stefan Pavliuk and the staff of the Museum of Ethnography for
making the exhibition space available. The organizers would also like to express
their gratitude to the local residents and stakeholders for their input. Last but not
least, many thanks go to all the competitors for their fresh and inspiring ideas for
this important part of the historical city of Lviv.
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JIbBiBCBKOI MicbKol pagun  (Irop YepHsK,
Bacunb Kocie, Map'aHa Mopos, Muxaiino
Mopo3, Jlinia OHuweHKo-LLBeLs, HOpin
[NeTpaLy, Biktop lMeuyx, AHgpin LLynap,
Hatanis BoBk), LleHTpy Micbkoi IcTo-
pii UeHTpansHo-CxiaHoi EBponm (Hagia
OporrmnHa, Codia [aK, BeH KepH, IpyHa
KotnobynatoBa, Map'AHa MaKcMAK)
Ta ChifIbHOro YKPaiHCbKO-HIMELIbKOr0
MPOoeKTY «MyHILMNansHWA po3BUTOK Ta
OHOBJIEHHA CTapOi YacTWHM MicTa J1bBo-
Ba» (MapAHa Bopuk, Opect YyryeseLip,
Ipic MavxMaHH, MaHHa MilLeHKo, TeTAHa
CrpalLeBcbKa, JleHKa Boittosa).

Ocobnmea nogaxka Onecio  [3uHapi
(My3ein |oei), PoMaHy Morutidy (iHCTU-
TYT ,YKp3axiOnpoeKTpecTaBpalia®) Ta
ApMiHy BarHepy (GIZ) 3a migTpymKy npm
MigroToBUi 3aBdaHHA KOHKypcy; Onek-
caHapy Ko3apeHKy (barynsTeT Rynstypu i
MucTeuts JIHY iM. |. ®paHKa) 33 HadaHHA
MPUMILLIEHHA A/1A FPOMaAChKUX 3yCTpi-
yeir, CrenaHy MaBnioky Ta criBpobiTHUKaM
Mys3eto eTHorpagii 3a opraHisatiiio MicLA
mpoBedeHHA BWUCTaBKW. OpraHisatopu
TaKOM XOTifIM 6 BUCNOBUTK CBOIO MoAA-
Ky MELUKaHLAM Ta iHLIWM 3aLliKaBneHUM
CTOPOHaM 3a IXHil4 BHECOK. | HanMPUKIHLI —
BESIMKe cracubi BCIM y4YacHMKaM 3a iXHi
CBiXKI Ta Hagmxatoui iael AnA LIEl BarnmBol
YaCTWHM ICTOpWYHOro MicTa J1BoBa.

3ABOAHHA KOHKYPCY

3aBOaHHA KOHKYpCY MOJIArano y Tomy,
06K 3anpornoHyBaTn 6adeHHs AnA
06nalTyBaHHA BIOKPUTOrO0 rpoMam-
CbKOr0 MPOCTOPY B MeMax | [AOBKO-
/la MOHACTMPCbKOrO KOMIMEKCY, AKe
36eperno 6 Moro icTOpUYHI AKOCTI, ane
npuBHeco 6 HOBI pUCK, HOBI efleMeH-
TW | 3anpomoHyBano HOBI, AKICHILL
MOMIMBOCTI BWKOPWUCTaHHA. BogHo-
Yac pi3Hi YacTUHW AiNAHKK cnig 6yno
noeaHaT¥ CRiflbHUM  3adyMoM  AsiA
MOKPALLEeHHA QyHKLIIOHaNbHOMO BUKO-
PUCTaHHA YCiX OiNAHOK Ta MigKPeCcaeH-
HA IXHBOT EAHOCTI B 0AHOMY aHcaMbi.
[poeKT Manu CTBOPUTW AOCTyM 00
NiNAHKM ONA BUKOHAHHA eCTeTUYHOI Ta
BIAMOYMHKOBOI QYHKLIIT ANA MiCLLEBMX
MeLLKaHLIB Ta BiABIAYBadiB, a TaKOX
MOCUANTA MPOCTOPOBO-dYHKLiOHasb-
HI AKOCTI OINAHKX B paMKaXx ICHYl040ro
ypbaHicTUYHOro KOHTEKCTY. KoHKypc
He CTOCYBaBCA ICTOpWUYHMX bydiBenb
MOHACTMPA, | Y4aCHUKM He Manu Npasa
MPOMNOHYBATU LLIOAO0 HUX HOLHUX 3MiH.

KpiM Ha3BaHMX BUMOT, ModaHi NPoeKTn
Manun 3BarKaTW Ha iHTEpecu MicLeBUX
MeLLKaHLIB 3 OrnA4y Ha LyM, CNOKii,
6e3meKy Ta 4OCTYMHICTb.

COMPETITION TASK

The competition task was to propose a design for the open public spaces in and
around the monastery complex that preserves their historical configuration but
introduces new qualities by integrating new elements and suggesting new uses.
At the same time, the different parts of the site were to be unified within an overall
concept that enhances the site’s functional balance and its recognisability as an
ensemble. The design was to provide the maximum amenity for the cultural and
recreational life of local citizens and visitors, and was to strengthen the site's
spatial and functional continuities within the existing urban context. The historical
monastery buildings were not part of the competition, and competitors were not
to propose changes to them.

In addition to the above, proposals had to respect the interests of local residents
in terms of noise pollution, privacy, safety and mobility.
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JURY MEMBERS

Romana Cielatkowska (Gdansk, Poland), architect, designer, and critic of modern
architecture; Chair of Landscape Design at the Gdansk Polytechnic Department of
Architecture, Poland;

Yuriy Dzhyhil (Lviv, Ukraine), architect, professor at the Department of the Design
of Architectural Environment at Lviv National Polytechnic University, member of
the National Ukrainian Union of Architects;

Andrian Hutnyk (Lviv, Ukraine), member of the Lviv City Council, chairman of the
council's Committee for Architecture, Urban Planning and Historical Preservation.

Andriy Kutnyy (Lviv, Ukraine), architect, urbanist, ICOMOS member, lecturer at
the Institute for Building Archaeology and Heritage Conservation at the Technical
University of Munich, Germany

Lilia Onyshchenko-Shvets (Lviv, Ukraine), Head of the Office for Historical
Preservation of the City of Lviv;

Philipp Sattler (Berlin, Germany), landscape architect, partner at Bernard und
Sattler Landschaftsarchitekten, Berlin, Germany;

Bogdan Shumylovych (Lviv, Ukraine), art historian, lecturer in cultural studies at
Lviv National University; curator of the multimedia library at the Center for Urban
History of East Central Europe, Lviv, Ukraine;

Ingo Andreas Wolf (Leipzig, Germany), architect, urbanist, advisor to various
city governments, Professor of Urban Planning and Design at the University of
Applied Sciences, Leipzig, Germany;
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XKVYPI

PoMaHa LlenboHTKOBCbKa ([OaHCLK,
Monblia), apxiTeKTOp, MPOEKTAHT,
KPUTUK Cy4acHOi apxiTeKTypw; 3aBi-
ayBau Kadeapu NaHAawagTHO-
roO MPOEKTYBaHHA apXITEKTYpPHOro
daKynbTeTy [OAHCHKOI  MOMITEXHIKK,
MonbLua;

AHpgpin  KytHun (leBiB, VYKpaiHa),
apxiTeKTop, ypbaHicT, uneH ICOMOS,
HayKOBMIM MpaUiBHUK IHCTUTYTY icTO-
pil apXITEKTYPW, apXITEKTYPHMX AOCAi-
[MeHb i OXOPOHW MaM 'ATOK TexHiYHo-
ro YHiBepcuteTy MioHxeHy, HiMevunHa;

BorpgaH LLymunosuy (J1bBiB, YkpaiHa),
MUCTELITBO3HABEL, BUKMaday Kysb-
Typonorii y JIbBIBCbKOMY HaLioHasnb-
HOMY YHiBepcuTeTi iM. IBaHa DpaHKa;
KypaTtop MynbTUMeminHol 6ibnioTexn
y LleHTpi MicbKoi icTopii LieHTpanbHo-
CxigHoi EBpony;

Ninia  OHuweHKo-LBeub (J1bBiB,
YKpaiHa), ronosa YnpaBniHHA 0XOPOHK
ICTOpUYHOro cepepoBuLla J1bBIBCLKOI
MICbKOI pagu;

lOpin Oxkurine (J1bBiB, YKpaiHa), apxi-
TEKTOP, [HOLEHT Kadbedpw [AuM3aliHy
apXiTEKTYpHOro cepefoBumLla Hauio-
HanbHOrO yHiBepcuTeTy «J1bBIBCbKA
noniTexHika», 4neH HauioHanbHoi
CMiSIKK apXiTeKTOpIB YKpaiHu;

Qinin  3attnep (bepniH, Himeu-
YMHa), naHAWagTHUM apxiTeK-
Top, mapTHep y Bernard und Sattler
Landschaftsarchitekten, BepniH,
HimevunHa;

IHro AHgpeac Bonbd  (Jlamn-
umr, HiMeuyunHa), apxiTerTop, ypb6a-
HICT, padHWK MICbKMX adMIiHICTpaLin,
npodecop MicTobyayBaHHA Ta OM3aii-
Hy YHiBepcuTeTy lNpuKknagHux Hayk y
Jlannuury;

Angpian TyTtHuk (JlbBiB, YKpaiHa),
nenyTtat JIbBIBCbKOI MiCbKOI  paawu,
ronoBa AenyTaTCbKOl KOMICIT apXiTeK-
Typy, MicTobyQyBaHHA Ta OXOPOHMU
ICTOPUYHOI0 Cepe]oBULLa.
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HISTORY OF LVIV

JTbBiB, Lviv, Lwow, »panyS, Lemberg, JbBoB are the names of a city that has been
at the crossroads of numerous east and west European cultures, languages and
religions. Over centuries, the city’'s Ukrainian, Polish, Jewish, Armenian, German
and other inhabitants created the social, religious and material structures which
defined the city’s way of life. This diversity is nowhere better illustrated than by the
Lviv cityscape. Here, one can see how differently the various communities contri-
buted to the city’s growth and development.

The first written mention of Lviv dates back to 1256. The city was within the East
Slavonic Principality of Halych and Volyn until 1349, after which, and for the next
four centuries, it was part of the Kingdom of Poland. Following the Partition of
Poland in 1772, and until 1918, Lviv became the capital city of a new Austrian and
then Austro-Hungarian ruled region, the “Kingdom of Galicia and Lodomeria”.

The Kingdom of Galicia was granted substantial autonomy in 1867, and during the
second half of the century, the increasing prosperity of Lviv, the capital of what
was a de facto independent province within the Austro-Hungarian Empire, was
made visible in new urban projects and impressive architecture.

Until the late 19th century, most of the city’s population were members of one
of three confessional groups: Roman Catholics, Jews and Greek Catholics. But
political modernization and the accompanying growth of nationalism had a signi-
ficant impact on the linguistic and cultural identities of many inhabitants, with the
result that religious life in the city diversified and secularization increased.

In the first half of the 20th century, Lviv suffered two wars, ethnic conflicts, and
several changes of political regime, including the establishment of a socialist-
communist government. These disruptive events dramatically and often tragi-
cally altered the city’s cultural landscape, although most of its historical urban
structure and architecture survived. After the Second World War, the demogra-
phy of the city was radically altered. Almost all of the Jewish population had been
murdered and the majority of the Polish inhabitants had been forced to leave,

14

ICTOPIA JTbBOBA

JlbBiB, Lviv, Lwow, xpany5 , Lemberg,
JIbBOB — TaKMMW € Ha3BM MICTa, LLO
ICTOPUYHO OMWHWMOCA Ha MepeTu-
Hi YMCNEHHUX CXiOHO- Ta 3aXigHOEB-
POMENCLKNX KYNbTYp, MOB Ta Penirin.
BnpogoBr cToniTh YKpaiHChKI, Mosb-
CbKi, EBPENCHLKI, BIPMEHCBKI, HIMELbKI
Ta IHLUI MeLLIKaHLi MicTa TBOPUAN COLLi-
asnbHi, penirinHi Ta MaTepiasnbHi CTPYK-
TYpW, WO BW3Ha4yanuM Moro crocié
HUTTA. Lle po3MaiTTA HamBupasHiLle
MPOCTEHYETHCA Y MiCbKOMY NaHaLlad-
Ti JloBoBa. CaMe TyT MOHa NobaunTy,
AK pi3Hi rpOMaauM JoKNanuca 4o Moro
3pOCTaHHA | PO3BUTKY.

Mepwa nucbMoBa  3ragka  Mpo
JlbBiB moxoautb i3 1256 poky. [o
1349 poKy MicTo Hanmerwano pgo
CXiHOC/IOB'AHCHKOrO [anuubKo-
BonuHcbKkoro KHAziBcTBa, MicnA Yoro
Ha 4oTUpPW CTOMITTA CTaNo YacTu-
Hoto KoponisctBa [MonbcbKoro. [licnaA
Moginy MonbLui 1772 pory, J1bBiB cTaB
CTOMULIEI0 HOBOFO aBCTPIMCbKOro, a
3roOM aBCTPO-YrOPCHKOIO PErioHy
— Koponisctea anuunHm ta Bono-
anMUpii — AKolo 3anumwasca oo 1918

POHY.

Y 1867 poui KoponiBctBo [annumHu
OTPMMaso CYTTEBY aBTOHOMIIO, | BMPO-
[oBX Apyroi monosuHu XIX ctoniT-
TA 3pocTaide 6aratctBo  J1bBo-
Ba — CTONMULI QaKTUYHO He3anerHoi
NPOBIHLIT B MeXax ABCTPO-YropCbKoi
iMnepii — BUABMNOCH Yy HOBUX MICTO-
Oy[iBHMX MNPOEKTax Ta BparaloYin
apXiTEKTYPI.

o KiHua XIX cToniTTa, 6iNblUicTb
HaceneHHA MiCTa Haneano Ao ofHiel
i3 TPbOX KOHQECIHWMX rpyn: pUMO-
KaTONWKIB, 104€eiB Ta MPEKO-KATOMMKIB.
OgHak  moniTMdHa  MoAepHisauifa
Ta 3PpOCTaHHA HauioHanisMy Manu
CUIbHUM BNIMB HA MOBHY Ta KY/bTYPHY
I0EHTUYHICTb YUCTIEHHUX MELLKaHLIB,
BHACMIQOK 4Oro penirinHe HuTTA
MicTa Yypi3HOMaHITHUMOCh, a b6arato
chep HUTTA BUALLIO 3-MNif CUIBHOMO
penirinHoro BNABY.

Y nepuuir nonosumHi XX ctonittA JbBiB
MeperunB OBi BiMHW, KOHOMIKTM Ha
€THIYHOMY FPYHTI, @ TAKOX 3MiHY Kiflb-
KOX MONITUYHUX PEHUMIB, 30Kpema
CT@HOBMEHHA KOMYHICTUYHOIO YpAAy.
Lli pyiHiBHI nodii ApaMaTnyHo, a IHoAi
i TpariyHo 3MiHIOBaAM  KyNbTypHe
06n144A MicTa, Xo4a icTopryHa MicbKa




while most of the Ukrainian inhabitants were subjected to political repression.
During the post-war socialist soviet period, religious institutions lost their impor-
tance and religious buildings were desacralized and often used expediently, for
example as storage spaces. When Ukraine became an independent state in 1991,
the citizens of Lviv were faced with the challenges of remembering and comme-
morating their city’s particularly complex history, and of regaining their cultural
and religious heritage. Meeting these challenges is a continuing process.
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CTPYKTYpa i apXiTeKTypa B CBOIN binb-
wocTi yuininu. Micna Opyroi ceitoBoi
BIHW pauKanbHO 3MIHMBCA [OeMo-
rpadiyHunin cknag J1bBoBa. Maite yce
€BPENCbKe HacesleHHA MicTa 3aruHy-
10, @ BiNbLUICTb NMOMbCbKUX MELLKaHLLIB
3Mycunu BUixaTu. BogHouac, 6inbLuUicTb
YKPAIHCbKMX  MeLUKaHLUIB  3a3Hanu
MONITUYHUX penpecii. 3a Yac NOBOEH-
HOr0 pagAHCLKOro nepiody CBOK Bary
BTPATWUAM PeniriiiHi ycTaHoBK, a byais-
Nl PeniriMHOro 3HaYeHHA 3asHanm
AecaKpanisauii i BUKop1cToByBanmcA
ANA NPaKTUYHKX NOTped, HanpuKNag,
AK CKNaACbKi MpuMiLLeHHA. Homwn y
1991 poui YKpaiHa cTana He3aner-
HOl0 [JeprKaBolo, nepes MeLlKaHUAMU
JIbBOBa MOCTanM HOBI BMKWKKN YCBI-
JOMJIeHHA Ta BigHalAeHHA 0cobMBO
CKNIa[HOI iICTOpII CBOrO MICTa, @ TaKOXK
NMoBepPHEHHA CBOET KYNLTYPHOI Ta peri-
riMHOI cnagLwmHun. MNolwyKkum Bignosigemn
Ha Ui MUTaHHA TPMBAIOTb | AOCI.

BEPHAPLNHCHKNA
MOHACTWP

YeHui BepHapOWHCBLKOro YMHy Bnep-
e npmnbynn ao JlbeoBay 1460 poui. Ha
1463 pik BoHM MobyayBanu Oepes'AHy
LepKBY | MOHacTMp Ha [LinAHui 3a
NiBOEHHOIO CTOPOHOI MICBKUX MYPIB.
Lli 6ymiBni 6yno 3HMLieHO nig Yac
BIMCbKOBWMX HamafgiB Ha MicTo, nicasA
yoro ix HdeKiflbka pasiB BiObynoByBa-
NN | pyrMHYBanM BMPOLOBH HacTym-
Hux 150 pokiB. 3 KoHOlO BiObYDO-
BOIO CaM MOHACTWP Ta MOro TepuTopis
36inbLUYyBaNUCh.

Y 1600 poui, Konm MoHaxu oTprManm
npaBo CMOPYAMTU HaBKOMO MoOHac-
TUPA 0OOPOHHI CTiHK, po3mnoyanacs
po6oTa Ha HOBUM MOHACTUPCHKUM
KOMMeKcoM. ByadiBHMLTBO OCHOBHMX
crnopya byno 3aBeplueHo B 1630 podyi,
IHLLI efleMeHTH, 30KpemMa A3BIHMLO 1
POTOHAY Had KpWHWLElD Ha niBAeHb
B LilepKBW, 40AaHO Ni3HiLLe.

Y 1784 poui aBcTpincbKa Bnada Nikei-
ayBana MoHalLnn YiH BepHapamHLiB.
Yci 6yniBni MOHaCTUPA, OKPIM LIEPKBY,
3aMHANAM CBITCbKI ycTaHoBW. BnpogoB
XIX cToniTTA MicbKi 060POHHI MypU
6ynu posibpaHi 3 MeTolo CTBOPEHHSA

THE BERNARDINE MONASTERY

The monks of the Bernardine Order first arrived in Lviv in 1460. By 1463, they had
constructed a timber church and dormitory building on a site outside the southern
part of the city walls. The buildings were destroyed during military attacks on the
town, after which they were rebuilt only to be repeatedly destroyed and rebuilt
over the next century and a half. With each reconstruction, the monastery settle-
ment and its territory were enlarged.

In 1600, having been granted the right to enclose the monastery within its own
defensive walls, work began on a new monastery complex, the main structures
of which were completed by 1630. Other elements, such as the bell tower and the
rotunda over the well to the south of the church, were added later.

The Austrian authorities abolished the Bernardine Order in 1784, and, with the
exception of the church, the monastery buildings were occupied by secular insti-
tutions. In the course of the 19th century, the city fortification walls were removed
to make way for boulevards and public squares. Most of the monastery's defen-
sive walls were also taken down during this period. The previously enclosed
monastery territory thus became spatially and functionally integrated into the
city as awhole.

The church retained its religious function throughout the 19th and mid 20th
centuries, but it too became secularized during the soviet period. When Ukraine
became independent in 1991, the church regained its sacral function. The monas-
tery buildings, however, continued to be used for various secular purposes and
are occupied today by the State Historical Archive, the School of Culture and Art,
the Museum of Ideas, the Lviv City Council Office for Historical Preservation and
the West Ukrainian Institute for Restoration, ,Ukrzakhidproektrestavratsiya®.
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'/ MakeT cepeHbOBIYHOMO

3pUTOpiA MOHAcTUPA, KiHeub 19 cToniTTA

npocTopy [AJ1A MPOCMEKTIB | MIOLL.
Y Uel Yac 3pyrMHOBaHO 1 BinbLUiCTb
060pOHHMX CTiH MoHacTUpsA. Bigtak
TepuUTOpiA MOHACTUPA, paHille BiJo-
KPEMJIeHa, MpOCTOPOBO M (yHKLiO-
HanbHO IHTerpyBanacay NpocTip MicTa.
Bnpogos XIX i go cepeguHu XX
CTONITTA LiepKBa NMPOAOBHYBa-
na BWKOHYBaTW pPenirinHy ¢yHKLito,
ane B pagAHCbKWUIA Mmepiod i 11 Bigda-
AN Mg MPaKTUYHI  BUKOPUCTAHHA.
CaKkpanbHi  QyHKUiT XpaMmy BiOHOB-
neHo y 1991 poui 3 HacTaHHAM He3a-
newHocTi. OgHak byaisni MoHacTupA
i Jani 3acTtocoByBafMCA B Pi3HOMa-
HITHUX LiNAX — CbOrOAHI Y HUX Oi0Tb
LleHTpanbHWIA  OepHaBHUA  ICTOPUY-
HUM apxiB, daKynbTeT KynbTypyu Ta
MucTelTBa JIbBIBCbKOro HaLllioHab-
HOro YHiBepcuTeTy iM. IBaHa @paH-
Ka, FpOMadcbKa opraHisauia «Mysei
|oen», ynpaBiHHA OXOPOHW iCTOPUY-
HOro cepefoBuLLIa JIbBIBCHKOI MICHKOT
pagu, a TaKoX pecTaBpaLiiHUM IHCTK-
TYT «YKp3axignpoeKTpecTaBpaLif».

BIAKPUTI OINAHKN
MOHACTNPCbLKOIO
KOMMIEKCY

KoHKypcHa minAHKa € Y4acTUHOI CBOE-
PIAHOIO KiNbLA BIAKPUTUX FPOMALCHKMX
MJIOLL, NMPOCMNEKTIB | CKBEPIB, LLO CAiAye
NiHIT OaBHIX 060POHHMX CTiH cepeaHbO-
Bi4HOro JIbBoBa. BOHO TaKOX BMKOHYE
GYHKLIIO  OCHOBHOrO  TPaHCMOPTHOIO
KifbLLA HABKOJ10 CTApPOro MicTa.

HorHa i3 BigKpUTUX QINAHOK MOHACTUP-
CbKOIO KOMIMJIEKCY MAaE BNAcHi NpocTo-
POBI AKOCTI | BUKOPUCTAHHA.

[inAHKa nepef LiepKBOoIo BriepLLe cTana
[OCTYMHOI TPOMAACLKOCTI Ha mnodvar-
Ky XIX CT, Konm YacTuHy 06OPOHHMUX
MypiB HaBKOMIO MOHACTUpA Po3ibpanu.
Ocob/MBICTIO LIbOr0 MPOCTOPY € KoJlo-
Ha, MpUCBAYEHa JbBIBCbKOMY 6epHap-
OuHLEeBI, Lo wuB y XV cT., Cs. AHoBI 3
[Lykni. Bpogos XIX cT. i go 1990-mx
pp. KOMOHY OTOYyBanu Aepesa i Haca-
[OXKEeHHA. 3rofoM TepuTopilo  HaBKO-
710 KOJIOHW 3aKnanu bpyKiBKo i nepe-
TBOPWIM Ha MJIOLLY, MPUCTOCOBaHy [0
NPUHATTA MNapadisH, Lo NpUXoaaTb
[0 LepKBM y Hedifto Ta penirinHi ceATa.
Ha noyatky XVII cT., Konu 6yno 36ymo-
BaHO 06OPOHHI CTiHWM MOHACTUPS, CKBEP

THE OPEN SPACES OF THE MONASTERY

The competition area is part of a ring of public open spaces, boulevards and parks
that follow the lines of the medieval city's former defensive wall. The ring also
functions as the primary traffic, bus and tram route around the old city.

Each of the different open spaces of the monastery complex is characterized by
particular spatial qualities and uses.

The space in front of the church first became accessible to the public after parts
of the monastery defensive walls were demolished in the early 19th century. Its
dominant feature is the column dedicated to the 15th century Lviv Bernardine, St.
Jan of Duklya. The column was encircled by formal arrangements of trees and
planters during the 19th century until the 1990s, when the whole area was paved
over to become a plaza that accommodates large numbers of churchgoers on
Sundays and religious holidays.

The green area at the northwest part of the site was laid out as an orchard when
the monastery fortification walls were constructed at the beginning of the 17th
century, and it remained enclosed until the walls were completely demolished
in 1954. As was common in monasteries in earlier times, the orchard was also
used as a monks' cemetery. The orchard was renovated in the 1970s, and various
decorative trees and bushes were added to the existing fruit trees. Nowadays,
the orchard is a public park used as a pedestrian connection to and from the old
city at the north, a meeting place and the location of an occasional crafts market.

The enclosed “paradise garden” in the middle of the monastery was originally a
place for contemplation. The building around it is now occupied by the State Archi-
ve, which has strict security regulations. The garden is therefore not accessible to
the public and can only be used by archive staff and their visitors.

The large former household courtyard at the east was opened to the public in
the early 19th century. At that time, it still contained vegetable and herb beds. The
fortified building along its eastern side, which includes the Hlynyanska Gate, the
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Yy MIBHIYHO-3aXIOHIM YacTUHI  OiNAHKM
BWKOHYBaB ¢yHKLilo $pyKTOBOrO cay;
BiH 3a/IMLLIABCA 3aKPUTUM aXK 40 MOBHO-
ro 3HeceHHA CTiH y 1954 poui. 3a noLum-
PEHO0 B MOHACTUPAX TMpaKTWKoW, B
[aBHi YacuK L caf] BUKOPUCTOBYBaBCA
TaKOM [/71A MoxoBaHb MoHaxiB. Y 1970-
WX pp. caf BIOHOBWAW, @ A0 ICHYIOYMX
GPYKTOBMX OepeB O0AanM PisHOMaHITHI
[AEKopaTnBHI depeBa Ta KyLui. CboroaHi
GPYKTOBUI Cal € FPOMaACHKUM CKBEPOM
i BUKOHYE GYHKLit0 TPAH3UTHOT MiLLIOXia-
HOI 30HW; TaKOX CKBEP CJIYrye MiCLEM
3yCTpidi | po3TaLLyBaHHA TMMYACOBOMO
PUHKY pemeces.

3aKpUTUIA “paiicbkuin cad’ Bcepeam-
Hi MOHacTMpA MepBiCHO 6yB MicLiEM
crnoKolo. [puMILLEHHA HaBKOMO HbOMO
CbOroaHi Hanexarb [epr<aBHo-
My apxiBy, HIAIbHICTb AKOr0 KepyeTb-
CA YKOPCTKUMK MpaBuiaMn Besnexku.
BigTak BHYTPILLHIM cag 3akpuUTUiA A4
rPOMafCbKOCTI, | JOCTYM [0 HBOro MaloThb
JLLEe NPaLiBHYKW Ta BiABIAyBaYi apxiy.
[octyn rpoMagcbKoCTi 40 BEMKOro
KOMMLLIHBOMO  FOCMOAapCbKOro  ABOpY
Ha cxofi BigKpwWIn Ha noyatry XIX ct. Y
TOW Yac TyT LLie 6y/1 0BOYEBI rpAOKM Ta
HacaOr<eHHA gyxMAHUX Tpas. OopTudi-
KaLilHa cropyaa B3[0BH CXigHOro 60Ky

OBOpYy (4acTWHOW AKoI € [MMHAHCHKA
6pama), BUKOHyBana ¢yHKL BilCbKO-
BOI Ka3apMu, @ 3rofoM 3a3Hana nepeby-
[0BU B cepeHbOBIYHOMY CTUAI | BUKO-
PUCTOBYBANach AK MUTHWUI BYAMHOK, de
30iCHI0BABCA KOHTPOJb HaJ ToBapaMu,
LLI0 MOTPaNIANM y MIiCTo 3i cxody. Bigrak
noABip'A BTPATUIO CBOI FOCMOAAPCHKI
bYHKLUIT | BUKOPUCTOBYBasoca A9 BO3iB
i 36epiraHHA ToBapiB. [MMHAHCHKa bpama
3MOABIP'A | KOMIMIEKCY MOHACTUPSA BUXO-
OUTb Yepes ocyLLeHWI piB o NobynoBa-
Horo y 1970-ux pp. MiA3€MHOro MiLlo-
XiGHOrO nepexofy, Lo Bede [0 MJIOLL|
MuTHoI | cxigHOT YacTuHK MicTa. [pocTip
MiK LIEPKBOIO i MUTIOBUMM ByAMHKaMM
Ha niBAeHHOMY boLli noABip'A (TyT po3Ta-
LoBaHa 6apoKoBa poToHAa i A3BiHW-
uA XVIIl cT) HWUHI BUKOPUCTOBYETLCA fAK
NILLOXIOHWA MPOXIA, @ TaKOX CIYMMUTb
ONA MapKyBaHHA MalUMH i [OCTaBKU
ToBapiB. Ha MiBHIYHIM YacTWHI NoaBip'A
PO3TaLLIOBaHU CKBEPUK 3 YUCIIEHHU-
MU OPYKTOBUMM [epeBamu, asne iHLLi
YaCTWHM 3aCTOCOBYIOTLCA ANA MpUHa-
riQHOro MapKyBaHHA MaLUWH. Y 1970-mnx
pp. MOABIP'A YaCTKOBO BMOPAQKYBaIK, a
piB 3a [MWHAHCLKOI0 6paMoto BigbyayBa-
71, HWHI NpocTip Hag poBOM € nonynAp-
HWUM MiCLieM 3ycTpiyert Mofogj, 0cobnn-
BO BIIITKY.

main eastern access to the courtyard, was used as military barracks and was
then reconstructed in the medieval style as a customs house controlling what
had become an important entry point for goods entering the town from the east
through the Hlynyanska Gate. The courtyard then lost its domestic function and
was used for carriages and as a goods holding area. The Hlynyanska Gate leads
out of the courtyard and the monastery complex across a currently dry moat
to a pedestrian tunnel built in the 1970s that connects to Mytna Square and the
city neighbourhoods beyond. The area between the church and the residenti-
al buildings at the south of the courtyard containing a baroque rotunda and the
monastery’s 18th century bell tower is currently used as a pedestrian route and
for parking and deliveries. The northern part of the courtyard is a quiet green
space with many fruit trees, but other parts are used for occasional car parking.
In the 1970s, the courtyard was partly refurbished and the moat area outside the
Hlynyanska Gate was reconstructed. The moat area is now a popular meeting
place for young people, especially in the summer.
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1 MICLIE

lNetep Cabo, EBa depi-lNann, AHapatLw
Fasnar, Tamalu KapadoHu //
Bynanewur, YropLumHa

2 MICLE

[Opin CtonApos, [aBno Mopkens,
Onbra ManuHoscbKa, CBATOC1aB
Babin // IbBiB, YKpaiHa

3MICLE

CebacTbAH PobeHakep, MeTep
PatMatH, MapTiH Titw, // BepniH,
HimeyumHa

4MIC LE

Mapisa [Oapis OaHua, MoaHa Tiniva,
Tynop Enian, Maten Eyren CtosH,
AniHa abpiena MaHait // ByxapecT,
PymyHia

1ST PRIZE

Péter Szabd, Eva Déri-Papp, Andras Gazdag, Tamas Karacsony // Budapest,

Hungary

2ND PRIZE

Yuriy Stolarov, Pavlo Morkel, Olha Malinovska, Sviatoslav Babiy // Lviv,
Ukraine

3RD PRIZE
Sebastian Ribenacker, Peter Rathmann, Martin Tietz // Berlin, Germany

4TH PRIZE

Maria Daria Oancea, loana Tilicea, Tudor Elian, Matei Eugen Stoean, Alina
Gabriela Panait // Bukarest, Romania

MPOEKTU-MEPEMOXLUI

THE WINNERS



1ST PRIZE

PéterSzab¢,EvaDéri-Papp,AndrasGazdag, TamasKaracsony//Budapest,Hungary

PROJECT DESCRIPTION

The underlying premise of the project is that the competition site belongs to a
sequence of public spaces that forms a ring around Lviv's historical inner city.
In order to make this clearer, the orchard in front of the west of the monastery
becomesmore of agarden, whichis surrounded by seating on low walls that partly
follow the lines of the monastery complex’s original defensive walls. The garden s
extended across the open space north of the monastery building, and a freestan-
ding pavilion is placed on the site boundary at Valova Street. The main monastery
courtyardis envisaged as amulti-functional space; it contains anumber of careful-
ly placed trees, but it is otherwise paved. A circular array of solar panels that can
be walked on is installed in the courtyard paving, and this provides power for the
lighting on the site. The north wall of the courtyard is covered by a cantilevered
structure underneath which is a performance stage on the courtyard side and an
exhibition wall on the street side. The existing dry moat along the western wall
of the complex is replaced by a wide 2cm deep “surface” of water at grade level.

1 MICLE

lNeTep Cabo, EBa [epi-MNann, AHOpaLu
a3par, Tamall KapadoHuin //
bBynanewr, YropLimHa

KOHLIEMLIA

OCHOBHOI BWMOrOI0 LIbOr0 MPOEKTY
€ Te, WO [0 CKagy KOHKYpCHOI Tepu-
TOpii BXOAUTb [OeKiflbKa FPOMafChbKMX
MpoCTopiB, L0 GOPMYIOTh 3efIeHe Kiflb-
Lie HaBKOJIO ICTOPUYHOIO LieHTpY MicTa
JlbBoBa. [nA Toro o6 YiTKille BMpa-
3UTW Le, CKBEP Ha MICLi KOMULLHBLOMO
dpyKTOBOrO Cafy i3 3axigHOi CTOPOHU
Bil MOHAacTMpPA MOBWHEH MOBEPHYTU
KOMWLLIHIV BUrMAL Cady, AKWM oToYe-
HUIA MiCLAMM 0118 CUOIHHA HA HU3bKUX
Mypax, fiKi YaCTKOBO BiJ0bOparKaTUMyThb
NiHIT  opUriHanbHUX 0BOPOHHMX CTiH
MOHaCTUPCLKOr0 KOMIIJIeKcy. Teputo-
piA cafly pO3LUMPIOETHLCA Yepes BiAKpU-
TUM NPOCTIP Ha MIBHIY Bif MOHAcTUp-
CbKoi 6ymiBni, i OKPeMWUIA MaBiNbAOH,
PO3MILLIEHMI Ha MeXKi Ao Bynumui Bano-
BOI. [0/10BHMI ABIP MOHACTUPA 3ag4y-
MaHUM  AK  6aratodyHKLioHaNbHUIM
MPOCTIP, BiH MICTUTb KilbKa aKypaTHO
pO3MiLLeHNX Oepes, ane B OinbLuoc-
Ti 3aMOLLEHWUIA HLWWM MOKpUTTAM. [1o
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KONy PO3MILLEHO PAL COHAYHUX NaHe-
J1eM, Mo AKMX MOXHA XOOUTU | AKi 3a6e3-
nevyloTb AIIAHKY eHeprien AaA oCBIT-
neHHA. TiBHIYHa CTiHA ABOPY HaKpwuTta
KOHCOJIbHOIO  CTPYKTYpOIo, Mid AKOlo
3 OOKYy [ABOPY 3HaXOAMTbCA CLieHa, a
3i CTOPOHW BYIML — eKCno3uuia Ha
CTiHI. ICHylo4Mn piB B3O0BH 3axigHol
CTIHM KOMMJIEKCY 3aMIHEHWI LLIMPOKOIO
«MOBEpXHel0» BOAW FMBUHOIO 2 CM B
piBEHb 3 MOLLIEHHAM.

OLIHKA HYPI

CUMIbHOIO  CTOPOHOIO  LIbOr0  MPOEKTY
06MalUTyBaHHA BIOKPUTUX MPOCTOPIB

Komnexcy bepHapAWHCHKOrO MoHac-
TUMPA € YITKICTb MPOCTOPOBOrO BMPI-
LLEHHA Ta BENMYHMIA CMOKIM aTMoche-
pw. KoHLenLiA BUMAMBAE i3 peTesibHOro
aHanisy 4inAHKM Ta BIGMNOBIHOI IHTerpa-
Ui B icHyI04Mi MicbKuiA naHawadT. 3a
[J0MNoMOrolo ToYHO! aganTaLlii cTURICTU-
K1 Ta GOpM iCHyl04oro aHcamb/to, aBTo-
py OOCAMN CTanux | BOAHOYAC TOHKMX
MPOCTOPOBMX AKOCTEN, LU0 NigKpec-
NI0I0Tb  HANACKPABILLI acMeKTU iCHYI0-
Yol apxiteKTypu. Lle Hagae npoctopy
PO3MIPEHOCTI Ta CrOKOI0, @ TaKOM 30Ce-
PedMye yBary Ha LEHTPi KOHKYPCHOI

JURY EVALUATION

The proposal for the open spaces of the Bernardine Monastery convinces by its
spatial clarity and the sovereignty of its calm atmosphere. The concept is based
on a careful analysis of the site and is an appropriate integration into the existing
urban fabric. By adopting the formal language of the existing ensemble, the authors
achieve stable and at the same time subtle spatial qualities that bring out the best
in the existing architecture. This leads to a well-adjusted tranquillization of the
spaces which then focus on the monastery with its church and adjacent buildings.
The jury appreciated that the concept can easily accommodate adjustments and
future modifications. This sensible approach and the good balance between hard
surfacing and green areas underline the technical and economic feasibility of the
proposal. With regards to implementation, two important aspects should be born
in mind: possible UNESCO requirements, and the need to collaborate with local
building experts.

OINAHKM — MOHACTMpI 3 LIepKBOK Ta
npunernuMm bygisnamMm.

Hypi BMCOKO OLLIHWMMO, LU0 KOHLen-
LiA NIerko HaJaeTbCA OO0 KOpWryBaH-
HA Ta BHECEHHA 3MiH Y MaibyTHLOMYy.
Ller possarnmBuiA Migxig i CAyLUHWA
6anaHc Mk TBepOMMU MOBEPXHAMK Ta
3eMIeHMMU  OiIAHKaMM  MiOKPECITIoNTb
TEXHIYHY Ta eKOHOMIYHY 3MINCHEHHICTb
NPoeKTy. 3 ornAdy Ha peanisaLiio, yHe
Bar/IMBMMM BWOAIOTECA ABa acMeK-
TW: MOYKIIMBI BUMOT M 3 6oKy IOHECKO, a
TaKoX noTpebay criBnpadi 3 MicLieBUMMI
eKcrnepTamu-0yLiBHUYMMMN.




2ND PRIZE

Yuriy Stolarov, Pavlo Morkel, Olha Malinovska, Sviatoslav Babiy // Lviv, Ukraine

PROJECT DESCRIPTION

The main intention of the project is to unite the various areas of the site into a conti-
nuous series of spaces using surface treatments, paving, greenery, etc., which are
oriented either to the centre of the monastery's inner courtyard or to the nave of
the Cathedral. A free form path that widens in places runs around the monastery
buildings, and, according to the project description, it is like an , Ariadne’s Thread"
or a “Mabius Strip” that symbolizes infinity and the cyclical character of the city’s life.
Among the project’s other features are an amphitheatre around the rotunda at the
southern part of the monastery’s main courtyard, and timber decking beside the
reconfigured water moat outside the buildings to the west of the courtyard.

2 MICLLE

fOpin  CronApos, [laBno Mopkens,
Onbra  ManuHoBcbKa,  CeATOCNaB
Babin // IbBiB, YKpaiHa

KOHLIEMLIA

OCHOBHOI0 METOI0 MPOEKTY € 06'€AHAHHA
PI3HWX YacTWH TepuTopii B 6e3nepeps-
Hy Mepery MpOCTOpiB 33 AOMOMOroi0
MOBEpPXHI, MOLLIEHHS, 03e/leHeHHs | T.4.,
AKI CNPAMOBaHI abo B LIEHTP BHYTPILL-
HbOrO [BOPY MOHACTWpA, abo HaBKo-
JI0O  KOMMMeKcy MoHactupA.  Lopirk-
KW LOBIfIbHOI dOpMKU B AEAKMX MicLAX
TO PO3LUMPIOIOTLCA, TO 3BYMYIOTbCA,
OMOACYIOTb BCi MOHACTUPChKI ByAiBni, a
TaKOM, AK 3a3HaYeHO B OMWUCi NMPOeK-
Ty, CUMBOMI3ylOTb ,HUTKY ApiagHu”
abo ,cTpiuky Mebiyca’, wo cumBoni-
3Y€E HECKIHYEHHICTb | LWMKIIYHWIA XapaK-
Tep HuTTA MicTa. Cepef iHLLIMX 0CO6MN-
BOCTel NMpoeKTy — amdiTeaTp HaBKO/0
POTOHAM B NIBAEHHIN YaCTUHI OCHOBHOIO
[BOPY MOHacTUpA | AepeBAHUN HacTun
6inA nepennaHoBaHOro poBy 3 BOAOK
330BHi MOHaCTUPCLKOTO KOMIJIEKCY 3
3aXiJHOI CTOPOHM.




OLIIHKA HYPI

AKICTb | BeMKMA MoTeHLian Lboro
MPOEKTY — Y MO0 CMIIMBOMY Ta CBIXKO-
My MigXodl, AKWMA ONTUMI3YE ICTOPUY-
Hy cnaflimHy MiclA 3a [OroMOoroio
Cy4acHOro MiCbKoro Au3aiHy. B pe3ynb-
TaTi MOCTaE CKMaOHWA MPOCTOPOBUIA
ribpu, Lo MOEQHYE iCHYloYY apXiTeK-
TYpy 3 HOBMM TpaKTyBaHHAM. |geanbHa
CTEXKKa OTOYYE aHCaMb/1b Ta B3aEMOLIE
3 MOBEPXHel0, L0 MICTUTb MPOMEHEBI
Bi3ePYHKM, AKI CXOAATLCA Y BHY TPILLHBO-
My NnoABip T MOHACTMPA Ta Hedi LIEPKBY.
BynuuHi Me6ni po3MmiLLieHo B3L0BHK MiHii
LbOro MPOMEHEBOr0  BIi3ePyHKa, LU0
30CepearKye MornAg Ha YinbHUX apxi-
TEKTYPHUX CTPYKTypax. Ha el Bisepy-
HOK MoBepxHi HaKnagaeTbcA YepBo-
Ha CTerKKa opraHivYHoi popmMK, onmncaHa
AK “HUTKa ApiagHu’, AKa oTouye bynisi
MOHaCTMPCBKOIr0 KOMM/IEKCY HEPO3PUB-
HOI0 MeTsIelo, MICLLAMM CTaloum LUMPLLIOIO
Ta MigHIMalo4n1Chb, MepexoaaAYm B MpOCTip
ANA CUOIHHA.

JURY EVALUATION

The great potential and quality of the proposalis its audacious and fresh approach,
which optimizes the historical legacy of the site with contemporary urban design.
The overall effect results in a complex spatial hybrid, which combines the existing
architecture with new treatments. An idealized pathway surrounds the ensem-
ble and interacts with ground surfaces that have a pattern of rays, centred on
the inner yard of the monastery and the nave of the cathedral. Public furniture
is organized along the lines of this ray pattern to focus on key building structu-
res. The red organic shaped pathway, described as an , Ariadne’s Thread®, which
encircles the monastery buildings in a continuous loop, becomes wider at certain
places and at others, it rises to become seating.

The design is convincing, but it has disadvantages in terms of feasibility and
potential implementation. The concept depends on the specifics of its elements,
and to be successful, the project must be realized as awhole. Any changes to meet
UNESCO requirements or future needs would weaken the idea of the project.

[u3ailtH NpoeKTy € MepeKoHIMBUM,
npoTe MICTUTb [OBi OCHOBHI Mpobnemu
3 0rNAJY Ha 34JNMCHEHHICTb | MOTEHLLIN-
He BMPOBaOXKEHHA B MUTTA. KoHuen-
LA 3anexunTh Big cneundikm i eneMeH-
TiB, i W06 NpoeKT ByB YCMiLLHWUM, Moro
[0Be[eTLCA BTIMIOBATU Y HUTTA MOBHIC-
Tio. Byab AKI 3MiHW — 3yMOBAEHI YK TO
MalbyTHbOI HeOobXidHICTIO, Y4 BUMO-
ramn IOHECKO — MoryTb nocnabutm
IO€EI0 MPOEKTY.




3RD PRIZE

Sebastian Rubenacker, Peter Rathmann, Martin Tietz // Berlin, Germany

PROJECT DESCRIPTION

The ,Tied Island” project is based on the idea that the monastery complex was
originally built beyond the historical city walls, but its outside spaces have now
become an important connection to the centre of Lviv's inner city, and at the same
time, offer citizens attractive open green spaces. To unify the different areas of
the site and strengthen the notion of it being an ,,island”, continuous paving, with
small variations emphasizing certain parts or features, is used throughout. Two
important areas of the site are treated as islands within the island, and are related
to each other: a fruit orchard in the green space west of the monastery building is
defined within a rectangular border, and is slightly raised above grade level; the
monastery’s main courtyard contains a garden with birches and poplars, which
likewise has defining edges, but is slightly lower than grade level. The authors
explain that the raised orchard is to suggest a connection to the sky; the lowered
garden is to recall the down-to-earth simple life of the monks.

3 MICLLE

CebacTbaH PiobeHakep, lNeTep
PatmaHH, MapriH Tity // BepniH,
HiMeyumHa

KOHLIEMLIA

MpoekT ,3B'A3AHNIA OCTPIB* rpyH-
TYETLCA Ha [JyMmuj, LU0 MOYaTKOBO
MOHacTMp 6yno 36y4oBaHO 3a Mera-
MU ICTOPUYHMX MICbKMX MYPpIB, @ 3apa3
OiNAHKA BUKOHYE OYHKLIO Bar<IMBO-
FO CMOSTlyYHOro LUAAXY BiO cepegMic-
7A JlbBOBa 40 CycCiOHIX KBapTanis, ane
Pa3oM 3 TUM € MPUBaBIMBOIO 3e/1eHO
30HOI ANA MeLUKaHuiB. OnA yHidika-
LT pi3HMX OINAHOK TepuTopil i MiAKPI-
MIeHHA igel ,,0cTpoBa“ Ha BCi Tepu-
Topii  KommieKkcy  BepHapAnHcbKoro
MOHaCTUPA BUKOPUCTOBYETLCA €OUHUIMA
TUN MOKPUTTA 3 HEBEJIMKUMU BifMIH-
HOCTAMK, WO MIOKPEC/IOTL OKpeMi
BaMIMBI 30HM, UM OYHKLIT [IBi 0cobnm-
BO BarK/MBI AIAHKW TepUTOpIl po3rnA-
[3l0TbCA AK OCTPOBM B MEMax OCTPOBa,
AKi MOB'A3aHi 0OMH 3 oOHUM: QPYKTO-
BWUIN cad Ha 3axig Big GyadiBni MoHacTU-
PA aBTOpPY BIOOKPEMIIOTL Y dOpMi
MPAMOKYTHWKA | 31erka migHiMaloTb
MOro Haf 3aranbHUM piBHEM TepUTOpIi;
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B TOMIOBHOMY MOHACTUPCLKOMY [BOpI
pO3MiLLleHWi cag 3 bepi3 i Tomnosb, Lo
TaKOX MA€E BW3HAYEHI MEMKI, ane 1oro
MOCAOMKEHO TPOXM HUHKYeE Bif 3arasb-
HOro piBHA. ABTOPW MOACHIOWTb, LLO
niaBULLEHHA GpYKTOBOro cady Bifo-
6parkae 3BA30K 3 HeOOM; a MOHMMKEH-
HA BHYTPILUHBOrO ABOPY CUMBOJI3YE
MpU3eM/IEHe, MPOCTE MMUTTA YeHLB.

JURY EVALUATION

The jury appreciated the clear and historically responsive design. The identifying
qualities of the former orchard, the monastery household garden courtyard, and
the area around the rotunda in the south enhance and define the cloister complex
in a self-explanatory way. The slightly raised and lowered green fields strengthen
the readability of the setting and provide stable spatial conditions for future instal-
lations, such as market stalls, seating, lighting and so on. The robustness of the
design was considered the most significant aspect of the proposal, which provi-
des good opportunities for possible future uses and realistic prospects for long-
term maintenance. All in all, the project was thought convincing and relatively
easy to realize, not least because it defers the specifics of small scale detailing
and leaves subtleties of design open to development.

OUIHKA MYPI

YneHu *iopi BIA3HAYMAN BUPA3HICTb Ta
ICTOPUYHY YYMHICTb KOMMO3WLLiT: OCHOBHI
03HaKWN KONMULLHBLOrO GPYKTOBOrO Cafy,
noABip'A 3 MOHACTUPCHKMM FOPOAOM, @
TaKOXK MJIOLLLY HAaBKOJIO POTOHAM Y MiB-
[EeHHI YacTUHI OiNAHKK, AKI NOCUTIOI0Tb
| BM3HaYalTb MOHACTUPCBKWUIA KOMM-
NIeKC Y camo3po3yMinuii cnoci6. 3eneHi
nosig, AKi To NiABULLIeHI, TO 3arnubneHi,
MOCUAIIIOTE  BIAYMTYBaHICTb aTMocde-
PV | HagalTb CTasi MPOCTOPOBI YMOBM
OnA MalbyTHIX iHCTanAWin Ha Kwtant
PUHKOBMX ATOK, MiCLb O1A CUAIHHA,
OCBIT/IEHHA  TOLLO. HalMBarnuBiLLIOO
CTOPOHOI0 MOAAHHA, Ha OYMKY YfeHiB
HYPI, € ACHWA XapaKTep An3aHy, AKUA
Ha[a€e YMCNEeHHI MOMIMBOCTI A1A PI3HO-
MaHITHOr 0 BUKOPUCTaHHA B MabyTHEO-
My, @ TaKOX peaniCTUYHi NepcrneKTBM
[O0BrOTPMBAsoro yTpuMaHHa. B uinomy,
MPOEKT OLIHWAM AK NEPEKOHNMBUA |
NErkuin ANA 30JINCHEHHA, 30KPeEMa TOMY,
LLI0 BiH He BOAETLCA B APiOHI getani, a
MO MBICTb [OONPALIOBaHHA TOHKOLLIB
[OV3aiHy 3a/MLLAETHCA BIOKPUTOIO.




4TH PRIZE

Maria Daria Oancea, loana Tilicea, Tudor Elian, Matei Eugen Stoean, Alina
Gabriela Panait // Bukarest, Romania

PROJECT DESCRIPTION

The project ,URBAN UPGRADE" is intended to enhance the existing qualities of
the monastery’s open spaces, keep the current diversity of site users and add
design elements that enliven the site’s potentials. The authors note that these
open spaces reflect all the spatial typologies that can be found in the inner city
of Lviv. The proposal is to ensure accessibility and connection between the diffe-
rent spaces while maintaining the particular identity of each, which are named
according to their characteristics. The trees in the ,Garden” (the monastery’s
main courtyard) stand for permanency, but the paved areas around them allow
for flexible uses. The ,,Orchard” (to the west of the monastery building) contains a
clearing, and becomes a place for informal encounters and social activities. The
»Square” (the space in front of the Cathedral) is the most representative space,
and is to be unified with area-wide stone paving. New elements, for example
street furniture or summer terraces, are to be characterized by temporality and
flexibility, and are to encourage social interactivity.

4 MICLLE

Mapia Japis Oanya, Moara Tiniva,
Tynop Enian, Maten Eyren CrosH,
AniHa abpiena MaHait // ByxapecT,
PyMyHia

KOHLIEMLIA

[MpoekT ,llokpalleHHa Micta® nocu-
JIOE BYKe ICHYIOMI MO3UTUBHI AKOCTI AinA-
HOK | 36epirae po3MaiTTA iX BUKOPUC-
TaHHA Ta aKTWBI3yE MOTEHUIaN MicuA
LLIAXOM [0HaBaHHA BW3HAYeHWX apXi-
TEKTYPHUX efleMeHTIB. ABTOpM Bif3Ha-
YaloTb, LLO Lii 30HW BIGKPUTOrO MPOCTOPY
KoMMieKcy BepHapavHCEKOro MoHacTu-
PA BiJ0OParKatoTh BCi MPOCTOPOBI TUMOSO0-
i, AKI MOXKHA 3HAMTW B peLLITi LieHTparb-
HOI YacTuHM MicTa JlbBoBa. [Mpono3nuia
nonArae B 3abe3neyeHHi LOCTYMHOC-
Ti Ta MOKpPALLIEHHI 3B'A3KY Mi MpocTopa-
MK, 36epiraloum npu LboMy 0CObIMBOCTI
XapaKTepy KOMHOI OiNAHKK, Lo Ha3Ba-
HI 3rigHO IXHIX xapakTepucTuK. [epe-
Ba B ,,Cagy" (roMoBHMIA OBip MOHACTUPA)
3abe3neYyioTb MOCTIMHICTb, a 3aMoLLle-
HW MaOaHYMK HaBKOJMO HWX GO3BOMAE
FHy4YKe BUKOPUCTaHHA TepuTopii. , DpyK-
ToBMI caf’ (Ha 3axig Big GymiBni MoHac-
TUPA) MICTUTb TFanABUHY, i CTAE MiCLiEM
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IANA HeodiLlinHMX 3ycTpivei Ta rpoMag-
CbKUX 3axogiB. ,[llnowa® (reputopis
nepen LIEPKBOIO) € HabINbLL  pernpeseH-
TaTVBHVMM MPOCTOPOM i MOBWHHA 6yTn
0b€HaHa MOLLIEHHAM 3 LLUIMPOKMX MUT
KameHto. HoBi enemMeHTW, HampwKnag,
BY/IMYHI Mebni abo niTHI Tepacy, MoBu-
HHi BTV XapaKTepPHUMM Ta NepedbayaTv
TUMYACOBICTb | THYYKICTb BUKOPUCTaHHA,
a TaKOXK 3a0X04yBaTW COLLiarbHY B3aEMO-
[il0 MeLLIKaHLYiB.

OLIHKA HYPI

YneHn Kiopi CApUMHANKM Le noOaH-
HA AK MEPEKOHNMBE Yepe3 BMPa3HWM
miaxig, Wwo nepenbadae 36eperkeHHs
“status quo” Ta ogHo4YacHe BWKOPUC-
TaHHA TOYHO MPOPaX0BaHWX BTPYyYaHb,
AKI HaJalTb ICTOPUYHOMY KOMMIEKCO-
Bi KOH®IrypaLji, AKa mpuTaMaHHa anA
XXI ctonittA. MMpoeKT He nuLle 36epi-
ra€ ICHYloYi XapaKTepUCTUKU PI3HMX
OINAHOK, ane | MOCWIOE Ta MigKpec-
o€ ix. Oco6nMBO YCMILLHUM € TPaKTY-
BaHHA MPOCTOPY B3[OBM CXiAHOI CTIiHM
AINAHKM — 3a HXUM Ty BEPCII0 POBY, LLIO
icHye 3 1970-ux poKiB mepeocMuce-
HO AK PO3LUMPEHUIA MINKUIA BOOAHMIM
enemeHT. Llio cTparerilo 3acTocoBaHo 1

JURY EVALUATION

The proposal was thought convincing because of its clearly stated approach,
which is the acceptance of the status quo, while making use of precisely tuned
interventions to suggest the transformation of the historical complex into a confi-
guration appropriate to the 21st century. It therefore not only retains the existing
characteristics of the different areas, but reinforces and emphasizes them.
Especially successful is the treatment of the area along the site’s eastern wall,
where the 1970s version of the moat is reinterpreted as a widened shallow water
feature. The strategy is also applied to the former orchard area, which is enlarged
and supplemented by new tree planting. The southern area in front of the cathed-
ral and around the rotunda is made continuous with hard surfacing, thus creating
a legible and appropriately extended urban space.

Most of the monastery courtyard is designed as a garden, which was thought
somewhat inappropriate to the public access functions that it currently enjoys.
Nonetheless, the project has the virtues of being modest in its measures,
thoughtfully worked out and relatively easy to implement.

[0 MPOCTOPY KOIULLHBOMO GPYKTOBOMO
Cafly — WMOro posLUMPEHO 1 OOMOBHe-
HO HoBWMW AepeBamu. [NiBgeHHy AinAH-
Ky Nepes LiepKBOI0 Ta HABKOJ10 POTOHAM
MepeTBOpPeHO Ha Hepo3puBHY 3 TBep-
OUM MOKPUTTAM, LLO PO3LUMPIOE MiCb-
KW NPOCTIp | HAOA€E MOMY BMPA3HOCTI.
3HauyHy  YacTWMHY  MOHACTMPCBKO-
ro MoABiP'A OCMUC/IEHO AK cad. TaKui
KPOK 3[aBCA YieHaM Hiopi AeLLo Hedo-
PEYHMM 3 OriAAy Ha QyHKLiIO rpoMad-
CbKOFO [OCTyny, AKy Len npocTip
3apa3 [03BOSIAE. TUM He MeHLL, MPOeKT
BUPISHAETLCA HU3KOIO nNepeBar —
BIH CKPOMHMI y BWUMIpax, MpodyMa-
HWI | NOPIBHAHO NErKUIA ON1A BTINIEHHS.




@

HLI MOAAHI MPOEKTH
FURTHER SUBMITTED PROJECTS
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3RD ROUND // Il ETAN

Kateryna Koval'chuk, Svyatoslav Gotsko - Lviv, Ukraine // KaTtepuHa Kosanbuyk, CBATocnas lNouko - J1bBiB, YKpaiHa

3RD ROUND // 1l ETAN

OMGEVING - Bracke Bjorn, Carolien Decy, Hoedelmans Tompy - Antwerp, Belgium // OMGEVING - Bpek BiopH, Keponaiin deci,
[egensmaHc Tomni - AHTBepneH, benbria
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3RD ROUND // Il ETAN
,Lumarch® LTD - Maria Markova - Sofia, Bulgaria // ,Lumarch” LTD - Mapia Mapkoga - Codisi, Bonrapis

2ND ROUND // Il ETAN

Paul Giencke, Marco Mattelig, Luca Torini - Berlin, Germany // Mayns FiHke, Mapko Mattenir; Jlyxa TopiHi - Bepnin, HiMeuunHa
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2ND ROUND // Il ETAN

Andrew Tenbrink, Garza Kimberly, Erik Prince - New York, USA // Engipio TeH6piHK, Iap3a Kim6epni, Epik MpiHc - Hblo-Mopk, CLLA

2ND ROUND // Il ETAN

Ashley Bigham, Erik Herrmann - New Haven, USA // Ewni Birxem, Epik leppManH - Heto-TeiiseH, CLLIA
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2ND ROUND // Il ETAN

Studio Klaschka Ltd - Philippa Grontham, Robert Klaschka, Mehrnaz Gohjeh, Anisah Bhayat - London, United Kingdom //
Studio Klaschka Ltd - ®ininna MpoHTxeM, Pobep Knatuka, MepHas loxex, AHicax braat - JlonaoH, Benuka Bputania

2ND ROUND // Il ETAN

Maria Gavozdea, Alexandru Gavozdea, Lulia Niston, Silvia Popa, Maria-Elena Oprescu - Sibiu, Romania // Mapia laBo3gea,
Anekcanapy Faso3sgea, Jlynia Hictow, Cinbsida MNona, Mapia Enera Onpecky - Cibiy, PymyHia
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2ND ROUND // Il ETAN

W. Scott Allen - New York, USA // CkoT AnneH - Helo-Mopk, CLLIA

2ND ROUND // Il ETAN

Petro Krupa, Oleg Pona, Roman Kotsur - Lviv, Ukraine // MeTpo Kpyna, Oner MoHa, PomaH Kouyp - J1bsiB, YkpaiHa
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2ND ROUND // Il ETAN

~eyelLab" - Denis Zazubek , Anastasia Shevchuk, Purshega Yuriy, Wereschko Andrij - Lviv, Ukraine // ,eyeLab" - [lennc 3a3ybek,
AHacTacia LLleBuyk, Opin MypLuera, AHapin Bepelwko - J1bBiB, YKpaiHa

2ND ROUND // Il ETAN

Oleg Tomkiv, Iryna Lukomska, Olexsandra Smolka, Oksana Choban - Lviv, Ukraine // Oner Tomkis, IpuHa JlykoMcbKa, Onekcanapa
Cmornka, Orcana YobaH - JTbBiB, YKpaiHa
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2ND ROUND // Il ETAN

Alessandra Bonometti, Marco Miglioranzi - Hannover, Germany // Aneccanzpa boHoMeTTi,
Mapko MiniopaHui - laHHoBep, HiMeuyunHa

2ND ROUND // Il ETAN

TzQV ,,ABMK" - Olexsandra Kulynska, Bogdan Gryn'ko, Andriy Todoriv, Sergiy Todoriv, Yarema Grytsiv, Yulia Baranik - Lviv, Ukraine //
T30B ,,ABMK" - Onekcanapa KynuHcbka, boraH MpuHeko, AHgpin Togopis, Ceprint Togopis, Apema Mpuuis, Onia Bapatik - J1bsis, YkpaiHa

55



56

2ND ROUND // Il ETAN

Mykola Rybenchuk, Olena Rybenchuk - Lviv, Ukraine // Mukona Pnberuyk, OneHa PubeHuyk - Ilbsi, YkpaiHa

2ND ROUND // Il ETAN

Milena Kostic, Dragan Mirkovic - Belgrade, Serbia // MineHa KocTiy, paraH Mikposid - Benrpag, Cepbia
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1ST ROUND // I ETAT 1ST ROUND // | ETAN

Onekcanap Oaumk - JbBiB, YkpaiHa // Olexandr Datsyk - Lviv, Ukraine CseTnaHa Parynida, PaHa Bonana - Heio-Mopk, CLLA // Svetlana Ragulina, Rana Boland - New York, USA
[oH CuHuwH, Anerc ConinbHuK, Noper Bavang, Cepadina 'paHae - Binniner, Kanaaa // John Synyshn, Alex Sopilnyk, Laurene HyHo KocTa, KaTta AnexaHape, MNatpiuis Maproc - Aseipy, Moptyrania // Nuno Costa, Catia Alexandre,
Bachand, Serafina Grande - Winnipeg, Canada Patricia Marcos - Aveiro, Portugal
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1ST ROUND // I ETAT

Axiom India - Helo-Heni, Ingia // Axiom India - New Delhi, India

PasH Maep - ApnnHrToH, CLLUA // Ryan Meyer - Arlington, USA

1ST ROUND // | ETAN

3y3aHa YpbaHuoBa, Mapek CaHuoT - Mpara, Yexia // Zuzana Urbancova, Marek Sancot - Prague, Czech Republik

CenKa Mpittosiy, AHa MoTiv, Mosana PHAkosid MaHTosid - Benrpag, Cepbia // Senka Prijovic, Ana Potic,
Jovana Rnjakovic Pantovic - Belgrade, Serbia
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1ST ROUND // | ETAT

CriBeH MepTnio, drkermc daitcoH - MaHyecTep, Anrnia // Stephen Martlew, James Dyson - Manchester, United Kingdom

Anppin Hynigos, Onbra KoHosanosa, AHapilt [y3upbKoB - Kuis, YKpaiHa // Andrii Zhulidow, Olga Konovalova,
Andrii Puzyr'kov - Kiev, Ukraine
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CONTACT // KOHTAKT

The Competition brief and the prize-
winning projects are published under
// 3 yMoBaMM Ta MPOEKTaM1 MOXKHa
03HaMOMUTUCA Ha:
www.design-competitions.lviv.ua

For further information please contact //
3a noaaTroBol iHhopMaLlieio
3BepTanTech:

The Office for Historical Preservation of
the City of Lviv

Valova St. 20, 79008 Lviv, Ukraine

YnpaBniHHA 0XOPOHM iCTOPUYHOI O
cepefoBuLLa J1bBiBCbKOI MiCbKOi paau
Byn. Banosa, 20, 79008, M. J1bBiB, YKpaiHa

Executive committee of the City of Lviv
Rynok Sq. 1, 79006 Lviv, Ukraine

BuKoHaB4uMit KoMiTeT JIbBiBCbKOI MiCbKOI

pagu
nn. PuHok, 1, 79006, M. J1bBiB, YKpaiHa

www.city-adm.lviv.ua

«Municipal Development and
Rehabilitation of the Old City of Lviv»
Ukrainian-German cooperation project
implemented by the Lviv City Council and
the Deutsche Gesellschaft fur Internatio-
nale Zusammenarbeit (GIZ) GmbH
Bohomoltsya St. 6/6, 79005 Lviv, Ukraine
“MyHiuMnanbHU1 pO3BUTOK Ta
OHOBJ/IEHHSA CTapOol YaCTMHU MicTa
JlbBOBA”

YKpalHCbKO-HIMEeL KM MPOeKT
J1bBIBCbKOI MiCbKOT paan Ta HiMeLbKoro
TOBApPUCTBA MirKHapO4HOM 0
cniBpobiTHMLTBA (GIZ)

Byn. BoroMonbus, 6/6, 79005, M. J1bBiB,
YKpaiHa

www.urban-project.lviv.ua

Center for Urban History

Bohomoltsia St. 6/1, 79005 Lviv, Ukraine
LLeHTp MicbKoi icTopii

Byn. Boromonbus, 6/1, 79005, M. J1bBiB,
YKpaiHa

www.lvivcenter.org

3a niaTpuMku // Endorsed by:

Lviv Regional Branch of the National
Ukrainian Union of Architects
Pidvalna St. 4, 79008 Lviv, Ukraine
JlbBiBCbKa obnacHa opraHisauis
HauioHanbHoi cninku apxiTekTopis
YKpaiHu

Byn. [MigBanbHa, 4, 79008, M. JTbBiB,
YKpaiHa

www.nsau.org/orgs/viv/
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HecaHKuUioHoBaHe po3MoBCioAMHeHHs, NepeapyK, KomiloBaH-

KoMepLiHOI0 MeTolo 3a60pOHEHO.
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